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WHEN the Museum of Fine Arts, Houston, presented the landmark exhibition of

Venezuelan artist Gego three years ago, the show focused on her use of line. At 
present, the museum's exhibition of her spare and elegant drawings "in space" and on 

paper is installed to heighten the work's spatial dimension.

Gego, Between Transparency and the Invisible is an affecting illustration of the artist's

"discovery," quoted on the exhibition wall, "that sometimes what is in between the lines is 

more important than the line itself."

,

To underscore the point, curator Mari Carmen Ramírez selected some 80 works dated from 
the 1950s to 1980s. The exhibition's banner image, an untitled watercolor dated 1980-1982 is 

like a shattered pane of glass of the palest rose and yellow hues. The transparent shards open 

to the spaces beyond them.

Gego, nee Gertrud Goldschmnidt in Hamburg, Germany, immigrated to Caracas in 1939 at age 

27. Her background was in engineering and architecture, but she turned to sculpture and the 

graphic arts (drawing and printmaking) after her marriage to Gert Leufert, a Venezuelan artist 

renowned in the geometric abstract movement, and took the name Gego.

She partook of the movements of her age, engaged in "dialogues" with artists like Paul Klee, 

found affinity with the work of her Latin American colleagues, especially Rafael Soto and 

Carlos CruzDiez, but remained independent of all.

Ramírez writes that Gego's "idiosyncratic brand of Abstract Constructivism illustrates Klee's 

statement that 'art does not reproduce the visible but makes visible.' " Viewing this exhibit 

amounts to an education in the power of a line — which doesn't so much occupy space as 

reveal it. The installation as a whole feels like a spider web with lines piercing, stabbing, 

circling and fracturing the air that holds them.

The series of Dibujos sin papel (Drawings Without Paper) is especially intriguing. They are 
fashioned from wire screens, nets, mesh and chicken wire altered in both subtle and dramatic 

ways. A grouping of three of these works forms fragile grids with a surrealist bent They hang 

in tandem suspended from the ceiling and away from the wall, lit (not sharply enough, but 

nonetheless) so their shadows become part of the vision. Dibujo sin papel 20/79 (1979) is a 

square format cut from rigid wire grid, within which thin wires cross in seemingly arbitrary 

manner, knotting here and there, resembling an ill-kept web but one of remarkable presence.
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Among the works on paper, one untitled work from 1969 is a dramatic example of the absolute 

control the artist exerts to achieve both an illusion of depth/space and a sense of happy 

accident. On a rectangular sheet of buff paper, she described a nearly perfect oblong with 

rounded corners strictly by drawing parallel lines of equal weight but varying lengths. She 

simultaneously created an internal pattern of circles, arranged as in a time-lapse photograph 

of a rising/setting sun and its reflection, by allowing her pen to dip in those straight lines at 

precise intervals. This is no small achievement, and one that suggests concentration as 

Zenlike as Agnes Martin's.

Then there is Autobiography of a Line, a long, narrow page folded like an ancient codex into 13 

sections and anchored by its covers. The ink etching consists of one line that bifurcates after 

the second fold. Now divided in two, the line traverses the surface along separate

paths. They grow increasingly distant from each other, thickening here, blipping there, fraying 

at times. The implied narrative is a familiar one, here stated with subtlety of thought and 

assurance of hand.

An exhibition of Gego's work could not be complete without examples of her reticuláreas. 
Sphere No. 8 and Sphere No. 5 (both 1977) fill the need. These complex linear sculptures are 

constructed from thin-gauge steel wire following principles of architecture and engineering; 

tensile strength contends with gravity. The overall spherical shape is defined by internal 

geometric structures — like a beehive or an arachnid's version of a geodesic dome.

Though firmly grounded in the intellect, when Gego was once asked what making the work 
meant to her, she replied, "Delight by making it." Viewers will delight in seeing it.

The exhibition will travel to the Colección Costantini in Buenos Aires and the Drawing 
Center in New York next spring. Its presentation here coincides with the bilingual 

publication of Sabidurasand Other Texts by Gego ($50), compiled by the Fundación Gego for 

the MFAH's International Center for the Arts of the Americas.
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